
If you have ever fired a gun, then you know there are even deeper reasons than politics 

or money for the intensity of the debate over them. Something primal and visceral 

was stirred inside of you when you pulled that trigger. When the power of the recoil 

hit your shoulder and the deafening noise rang your ears, a special brain chemistry 

was concocted in your frontal lobe—one you have felt before, especially in moments 

of sublime euphoria or mortal fear. Let’s call this an “aesthetic experience”. Guns are 

euphoria machines—sublimators—one of the great traffickers of aesthetic experience. 

There are ancient aesthetic reasons that, to astonishingly many, render the gun an 

exquisite object: its shape, its material, its finish, its weight, the way everything seems 

to “click” in place, but most of all its action… its jolt, its speed, its flash, its bang, and 

its ultimate consequence—the projectile is like an abstract extension of the body, 

feeling its way through space. While yes, the NRA gun lobby and gun manufactures 

likely do not mind the profits; and while yes, those staunch supporters of the Second 

Amendment bear some political and ideological sentiment (however misguided), what 

neither admits (and perhaps does not know) is that the gun apparatus 

simply would not work at its current capacity if the machines 

themselves did not go “bang”.

A gun’s aesthetic capacity gives it enormous political agency. 

Even more than a machine, the gun represents a larger machinic 

assemblage.1 It organizes various, heterogeneous, and unlikely 

actors2 connected to one another in an endlessly recursive loop. We 

could think of this loop as a kind of topology3—a topological surface 

on which all the relational actors in this machinic assemblage are 

organized4. On such a surface, the shapes of things, their material 

logistics, their images, their effects, and their political ramifications are 

never separate from one another. What a thing is, what it does, what it means: these 

are all mutually constructed on this common surface. It is a singular surface through 

which material things (“hardware”) and immaterial processes (“software”) interface. 

Any instance-shape of the surface need not matter because it is in a constant state of 

becoming something else. 

What would such a concept mean to those who shape space? Perhaps it is that in 

order to become an agent on this surface, one must match the aesthetic capacity of 

the most vibrant actors (in this case, guns). This seems evident in those who have most 

recently attempted to enter this particular machinic assemblage (see Trump, Donald). 

On another hand, it probably means that any agent in this situation must acknowledge 

the lack of distinction between types of actors. Is there any difference between a gun 

and any other entity in the assemblage: a protocol, a building, a news report? In order 

to understand this, we may need to revisit (with an aesthetic-topologic consideration) 

Bernard Tschumi’s 1976 provocation: “To really appreciate architecture, you may even 

need to commit a murder.”5
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Every type of 
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1Deleuze and Guattari describe 
the machinic assemblage in 
their chapter “Rhizome” and 
elsewhere. Deleuze, Gilles, 

and Félix Guattari. A Thousand 
Plateaus: Capitalism and 

Schizophrenia. Minneapolis: 
University of Minnesota Press, 

1987.

2For instance, police, mental 
health, gang colors, legislation, 

metallurgy, military, serialization, 
etc.

3Topology, in mathematics, 
is the study of geometric 

deformations of objects that are 
achieved by means of stretching 
or bending. The classic example 
of topology is a donut, or torus, 

morphing into a coffee mug. 
Ironically, besides guns, these 
are two objects stereotypically 

associated with police—another 
obvious member of the gun 

apparatus.

4A spatialized version of 
Deleuze and Guattari’s “plane 
of consistency”. My emphasis, 

though, is on how the built 
environment shapes and is 
shaped by media coursing 

through it. Ibid.

5”Advertisements for 
Architecture.” Bernard Tschumi 

Architects. 1976-1977. 
Accessed March 15, 2016. 

http://www.tschumi.com/
projects/19/.
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